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Writing is an art and there’s no better platform to exercise it than your own beloved GT! To unleash the writer
in you, GT brings you a new topic every time and asks for your views on the same. Here are some intriguing
responses from the young writers at Amity for the prompt...

- The representation of people with
‘ disabilities is a sensitive topic,
especially in visual media. Do you
think the SC’s guideline regarding
the distinguishing of
‘disabling humour’ and
‘disabled humour’, to help
show the specially-abled in
the right light, can infringe
the creative freedom of
creators?
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criminated. With proper care and love, even children :
with disabilities can become capable and independ-
ent. [ believe that there could not be any better me-
dium than visual media to proliferate a sense of
understanding in our country.”
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“The SC’s guidelines mandate that the representa-
tion of PwDs must reflect their lived experiences. This
is a wonderful opportunity for creators to make a
plethora of inspiring movies on the lives of Paralym-
pic champions, who have defied all odds to not only
overcome the prejudice of the world but also work

positive ways 10
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“]?ieabling humour and disabled humour are con-
flicting concepts. One shatters the dignity of a per-

son with disability while the other interprets the

d1sabi1ity. Stating the difference attempts to make
the visual media more effective. This measure not

only sustains the dignity of people with disability
but also directs the creators to a right path.”
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ing a balance is pertinent, for that, it is important
to have an open discussion on the matter.
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towards a better India. I think distinguishing ‘dis-
abling humour’ from ‘disabled humour’ in visual
media, rather than infringing creative freedom,
will prove to be momentous in bringing a fresh
perspective to the world.”

Yash Wadhwa, AIS Pushp Vihar, XII F
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“To clip the wings of a creator can stifle inno-
vation and unfiltered expression that often sparks
societal change. However, laughter that stings
someone is a cruel jester. To protect the vulner-
able without muffling the satirist is a challenge.
Perhaps the solution lies not in rigid rules, but

. . . ®
in fostering a society where empathy is the ®
norm, not the exception.”

Ekam Sibia, AIS Gur 46, X I




